The Attic Tragic Vision is Not Christian
David Bentley Hart gives a number of reasons why the vision of Ancient Greek Tragedy (Attic) is not compatible with the Christian vision of salvation and final comedic peace:

1. Though the tragic hero has “a certain tragic grandeur,” he or she is still destined for a destructive ending.
2. “[H]umanity cannot liberate itself from evil, the adversity of fate, human injustice, or divine malice, but can at best reach an accommodation with the forces that torment it.”

3. The tragic vision does not claim in the last analysis to understand the cruel inevitability of evil; one cannot comprehend it, only be forced to serve it.

4. “[T]he logic of Attic tragedy consists largely in the constant deferral of moral intelligibility toward the sublimity of a purely cosmic horizon.”

5. The tragic vision cannot finally pinpoint evil but only notice that it moves “between human culpability and divine malice.”
6. Evil in the Attic tragedy is comparable to pollution, a curse that hangs over the gods and over humans. 

7. As pollution, evil can spread from a person to a family to a community; in this sense, it is not a true metaphysical mystery, but a cosmic (or natural) force that breaks out and infects others for a time until it can be controlled or appeased in some manner.
8. Evil in such a view is never a matter of wicked choice, but located in events: “violations (intentional or not) of sacred boundaries, actions resulting from moral blindness or divine guile, ‘chance’ occurrences that reveal evil’s transcendence of even divine law, and processes of nature or fate.”
9. Thus, there is no real fitting response by the hero to his or her destiny and guilt; it is a destiny that cannot be avoided or finally even entirely deserved (in a Christian sense of chosen sin and guilt). 
10. Perhaps there is some kind of tragic and noble wisdom that comes from passing through the tragedy, but it is a wisdom of being powerless before divine fate and the agony of the curse.

11. The Attic world of tragedy, then, is “a closed circle;” there is no Christian breakthrough that offers redemption and a new world.

12. In summary, “the form, context, and substance of Attic tragedy underwrite a particular narrative mythos, which depicts violence as the aboriginal continuity between the natural and moral worlds, and the human community as a besieged citadel preserving itself in part through the tribute it pays to the powers that threaten it” (380).

a. Particular narrative mythos—a myth takes a particular form in its story.
b. Violence as the aboriginal continuity between the natural and moral worlds—violence is the basic connection between physical, social existence and ethical-moral existence.
c. Human community as a besieged citadel—the various human social units are always under potential threat.
d. Preserving itself in part through the tribute it pays to the powers that threaten it—the said units can only survive if they can placate the destructive forces.
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